Dear Colleagues!

The point of our request is a place to continue the research project, which we have been conducting for the
last four years outside the academic system, autonomously, only because we are very interested. Neither the
writing of the dissertation, nor the publication in journals, nor the creation of an exhibition project is its goal.
We are captured by the topic and possibilities of its application in artistic practice.

The subject of our research — Aesthetics of Nonknowledge, has been actualizing by new phenomenological
philosophy of the 21st century: the new crop of artists manifest the liberation of an object from anthropo-
centrism, referring to the works of Graham Harman, invent strategies for freeing form from the rationality.
Enough time has passed since this process was started so that it is possible to evaluate the fruits of the ob-
ject-oriented turn in art and outline further progress.

The task of ours is to define the possibilities to consider the order as a manifestation of Nonknowledge and
interpret Nonknowledge itself as a background, as a condition for the occurrence of an autonomous event.
Nonknowledge was reintroduced into a philosophical application by Georges Bataille in some way as the op-
position to rationality. Such contraposition between rationality and Nonknowledge induce distrust of history
and society, leads to conclusions about the “repressiveness of knowledge” (Michel Foucault), about the im-
portance of liberation from the “shackles of rationality”, proclaims rebellion against the order, transgression.

Tracing the consequences of such a conclusion on the material that art affords, we should notice that such

an approach and deriving strategies lead the artistical poverty to increase. Contrary to expectations, instead
of the galore of liberated form we get a narrowing perspective of dull equally shapeless objects. Instead of
freedom from rationality, we obtain a speculative irrational ideology leading through a populism to tyranny.
A remarkable example of such a catastrophic wandering is the PhD dissertation by Yeliz Kocaballi, researcher
and artist from Australia.

We want to leave Georges Bataille frozen in a gesture of escape from dialectics to Nonknowledge and go to
the 15th century to Nicholas of Cusa. In his book “De Docta Ignorantia” (1440), in the traditions of apophat-
ic theology, he makes the same gesture but lead us to a situation completely different. Nicholas of Cusa draws
different conclusions. He notices that Nonknowledge is the basis of wisdom, the “lining” of any knowledge,
eliminating the knowledge/Nonknowledge opposition. This approach seems to us more promising for think-
ing in which the very possibility of thought is provided by the Nonknowledge.

In the course of our research, we provide an experiment to investigate the possibilities and consequences of
removing the contradiction between rationality and Nonknowledge for artistic practice. Since our work on
this topic is beyond the academic context and is assured exclusively by our own interest, the cooperation with
autonomous institutions is extremely important. Without this collaboration our work, although undoubtedly,
will be continued, but will be much complicated.

Last year we founded our own journal in which we publish the results of our research, irregularly, but with
unabated enthusiasm.

Thanks for attention!
Marika Krasina and Anton Krivulya.
Rabota.



YBakaemble Kosnern!

[TpepmeToM Hallero sanpoca ABIAETCA MECTO I MPOJO/DKEHNSA UCCIEN0BATENbCKOTO MPOEKTa,
KOTOPBIJ MBI BEfIeM Ha MPOTAKEHUM YEThIPEX IMOC/IEHMX JIET BHE aKaJJeMUYECKON CUCTEMBI, aBTOHOMHO,
VICKJIIOUUTETBHO IIOTOMY, 4YTO HaM 9TO OYeHb MHTepecHOo. Hy HammcaHme ayiccepranyy HU Iy O/IMKanum
B )KypHaJIaX, H/ CO3/laHM€ BbICTABOYHOIO IIPOEKTA He ABJIAIOTCA €T0 LiebI0. Mbl 3aXBaueHbI TEMOV I
BO3MOXHOCTAMU €€ IIPUMEHEHNA B XYNOXKECTBEHHOM IIPAKTUKE.

OO6BbeKTOM Halllero UCCIeNOBAHNA ABAeTCA “OcTeTnka HesHaHNA", aKTyam3upoBaHHAs HOBOII
dbenomenonornyeckoit pumocodueit XXI Bexa. HoBast mkosna Xygo>kHUKOB, MaHKU(eCTUPYOIMX
0CBOOOKIeHMe 00'beKTa OT aHTPOIIOLEHTPU3MA, CChUIAIOTCSA Ha paboTel Ipama XapmaHa, u306peTaioT
cTpaTeruy ocBoOOKAeHNA GOPMBI OT pallMOHAIbHOCTH. [IpoIIIo yrKe ZOCTaTOYHO BPEMEHM € TeX IOp Kak
3TOT HPOLECC CTAPTOBAI, YTOOBI MOKHO OBITIO OLIEHNUTD IIOAbI 00'bEKTHO-OPMEHTHPOBAHHOIO IOBOPOTA B
VICKYCCTBE ¥ HAMETUTD Iy TV BO3MOYXHOTO Pa3BUTHAL.

3apadveit Hanley paboOThI MbI CTaBMM MCCIIEOBaHVE BO3SMOXXHOCTEN pacCCMOTPEHNsI OPSAKA U CUCTEM

KaK ¢eHoMeHOB MaHubectupyoumx Hesnanue, a camo He3HaHme nHTeprpeTMpoBaTh Kak (o, Kak
yCI0BUe I BOSHMKHOBEHN aBTOHOMHOTr0 coObITysA. HesHaHue BHOBB BBefieHO B pumocopckuit 060poT
Koprxem baraeMm B HeKOTOpOM pofie Kak IIPOTUBOIIOCTAB/IEHNE PallOHA/IBHOCTH, pasyMHOCTH. Takoe
npoTuBonocrasienre PasymuHocTy 1 HesHaHus pox/jaet HefloBepye K UCTOPUY U OOIIECTBY, AaeT
BO3MO>XHOCTb JIeJIaTh BBIBOJ, O “penpeccuBHOCTY 3HaHMs (Mumrens Pyko), 06 0CBOOOKIEHNN OT “OKOB
PalMOHAIBHOCTY , HEOOXOMMOCTY OYHTA IIPOTUB MOPsAKA, TPAaHCIpeccuu. Mbl MOXeM IPOCTIefUTh
IIOCTIEICTBYSI TAKOTO BBIBOJA Ha MaTepuasie KOTOPBIN laeT HaM UCKYCCTBO. MBI YBUIUM, YTO TaKOU ITOAXO,
VI CTpaTeryy, KOTOPbIE U3 HETO BBIBOAATCSA, BeNYT KO BCE O0bleil 6eqHOCTH. Bollpekn oXnpaHuAM, BMECTO
0cBOOOX IeH 5T GOPMBI, He OTpaHNYEHHON PAllMIOHATBHOCTHIO MBI TIO/Ty4aeM CYXKAIOI[YIOCs IIePCIIEKTHUBY
YHBIIBIX OVMHAKOBO 6ecOpMeHHBIX 00BeKTOB. BMecTo cBOOOABI OT pa3yMHOCTY — IIOTy4YaeM
CIIeKY/IATUBHYIO VIPPALMOHAIbHYIO MEOJIOTHIO, BeAYILYIO K IIOIYIN3MY U TipanHuy. HarmagHeM npyuMepom
TAKOTo KaTacTpoduyeckoro Omy>xpanus Moxet cnyxutb PhD ancceprarnus nccnegoBarerst 3 ABCTpani.

Mgl xotM octaBuTh JKopyka baras 3acThIBIIMM B >kecTe BbIXOfa U3 JuaneKTnky B HesHaHme n
ornpaBuTbcsa B XV Bek k Hukomnato Kysanckomy. B cBoeit kuure “O6 Yuyenom He3Hanuu” oH B Tpagyumsx
arnoaTIIecKor TeoIOTN IPOJeIBIBAET TOT YK€ CAMBII KeCT, HO BBIBOIUT HAC B COBEPIIEHHO APYTYI0
curyanyio. Hukomnmait Kysauckuii genaet gpyrue BoiBogbl. OH TOBOPUT O TOM, YTO HE3HaHMeE SAB/IAETCA
dyHEaMEHTOM MYAPOCTH, “TIOAKIIA/IKON TI00O0r0 3HAHMS, OH CHUMAET IIPOTUBOIIOCTAB/ICHE 3HAHNS U
Hesnanmns. Takoit moaxo/ HaM KaXKeTcs Oejtee IepCIeKTUBHBIM TSI MBIIIIEHUsI BHE aHTOPOIIOL[EHTPU3Ma,
B KOTOPOM CaMa BO3MOXKHOCTb MbInuteHus (Racio) obecrieunBaetcs HesHanmem. B xone Hamero
VICC/IelOBAHNSA MBI Ha IIpUMepe 9KCIIepUMeTaIbHBIX XYJ0XXeCTBEHHBIX pabO0T BBISACHAEM BO3MOXKHOCTH

Y1 TOCTIEAICTBYA CHATYUA IPOTUBOPEYNI MeXY PalliOHAIbHOCTDIO ¥ HesHaHMeM 11 Xy/0KeCTBEHHO
IPaKTUKIA.

Tak xak Hama paboTa HaJj 3TOJT TeMOJl HAXOANTCA BHE aKaJeMIYeCKOT0 KOHTEKCTa, a 0OecredrBaeTcsa
VICKJIIOUMTE/TbHO HAlllM COOCTBEHHBIM MHTEPECOM, L HAC KpaliHe BaXKHO COTPYJHUYECTBO C
aBTOHOMHBIMY MHCTUTYLMAMM, 6€3 KOTOPBIX Hallla paboTa XOTb ¥ HECOMHEHHO OyfieT IIPOfIO/KeHa, HO
OyzeT CUIbHO 3aTpyAHEHA.

B 2018 rogy MbI ocHOBam co6CTBEeHHBIN >KypHan Rabota Journal, B koTopom my6Kkyem pe3ynbTaThl
HAIIVX VICCTIEOBAHNIL, HEPETY/LAPHO, HO C HeO0C/IabeBaoIVIM 9HTY31a3MOM.

Cmacub6o 3a BHUMaHue!



